THE WORK OF ART AND THE SPECTATOR 


that is at the same time autonomousand aesthetic not 
only allows his or her self to be re-formed by the 
phenomenon that elicited the response in question but 
also knows that his or her self is being re-formed by 
that phenomenon which means therefore that the spec- 
tator who appreciates aesthetically an autonomous-aes- 
thetic phenomenon regards that phenomenon simultaneously 
from a first-person perspective and from a third-person 
perspective that is to say simultaneously from the in- 
side out (personally/subjectively) and from the outside 
in (impersonally/objectively) were the spectator's stance 
with reference to a work of art primarily subjective/ 
personal he or she would not only be interested in but 
also capable of an overt and first-person psychophysical 
response to the work of art--were the spectator's stance 
with reference to a work of art purely objective/im- 
personal he or she would not only not be interested in 
but also not capable of an overt and first-person psycho- 
physical response to the work of art--given the fact 
that the stance of the spectator who appreciates aes- 
thetically a phenomenon that is at the same time au- 
tonomous and aesthetic is however simultaneously sub- 
jective and objective the spectator who appreciates 
aesthetically an autonomous-aesthetic phenomenon is 
interested in and capable of an overt and first-person 
psychophysical response to the work of art but does 

not make such a response rather he or she responds 
either covertly (What can be said of the intra-organic/ 
physiological response of the spectator who appreciates 
aesthetically a work of art? What would a lie detector 
reveal about the physiological aspects of the aesthetic 
response/of aesthetic perception? Can works of art be 
grouped in terms of the kinds of physiological responses 
that they elicit in most spectators who appreciate them 
aesthetically?) or if overtly than simultaneously from 

a first-person perspective and from a third-person per- 
spective--applause or cries of approval at the conclu- 
sion of an act of a play or at the conclusion of a sec- 
tion of a musical composition or laughter during the 
performance of a comedy for example are examples of 
psychophysical responses to works of art that are at 

the same time overt and simultaneously from a first- 
person perspective and from a third-person perspective. 
Such responses are as it were called for by the work of 
art/do not belie an invalid perspective on the part of 
the spectator of the work of art/do not violate the work 
of art as would say laughter as Horace murders (perhaps kills) his sister 
Camille during a performance of Pierre Corneille's Horace .- 





